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Fergus McCaffrey is proud to present Marcia Hafif: Change and Continuity, 1962 – 1974. This is 
the artist’s fourth solo-exhibition with the gallery since 2015, and her first in Japan. The years 
between 1962 and 1974 mark some of the most transformative of Hafif’s career, as she moved 
between Rome, staying almost eight years, returning to her native California in 1969 where she 
left painting for a time to experiment with film, photography and sound installation, moving to 
New York in 1971 to search out a return to painting. 
 

The exhibition begins in 1962 when we first encounter Hafif 
experimenting with repetitive vertical mark making. Throughout her 
career, she returns to this technique, testing the limits with various 
media to achieve new ends.    
 
Between 1961 and 1969 Hafif created what has come to be known as 
her Italian paintings. This period in Rome produced “Pop Minimal” 
paintings, as the artist later called them in retrospect. The paint 
application in her acrylic and spray works is flat, yet has a great deal of 

motion where edges meet and oscillate between figure and ground. Spray 
paint, then a relatively new technology used predominately in car manufacturing, lends itself to 
the creation of negative space becoming an act of production. Upon closer inspection, 
however, the artist’s hand is quietly evinced by faint scuffs and drips which accumulate on the 
painting’s surface. This subtle tension between chance and intervention, between presence and 
absence, will become central to Hafif in her long career to follow.   
 
In 1971, Hafif moved to New York City to search out a return to painting 
at a time when the validity of painting was in doubt. In her watercolor 
series from 1974, she welcomes gravity’s pull on the aqueous pigment by 
painting on a slanted surface, evidence of chance verses intervention of 
her artistic hand methodology. 
 
As the works not only move geographically, but also materially, from 
graphite to paint to watercolor; Hafif continually finds herself between 
substance and void. Marcia Hafif: Change and Continuity, 1962 – 1974 
invites you to observe this lineage which runs through Marcia Hafif’s work 
even in her most transformative years.  
 
About Marcia Hafif  
Marcia Woods was born in 1929 in Pomona, California. After graduating from Pomona College 
in 1951 and marrying Herbert Hafif, she planned a year-long trip to Florence in 1961. Hafif 
settled, however, in Rome, where she remained for almost eight years, painting and exhibiting 
work she called “Pop-Minimal.” Returning to California in 1969, and leaving painting for a time 
to experiment with film, photography and sound installation, she completed an MFA degree at 
the University of California at Irvine. 
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In 1971, Hafif moved to New York City. Following a period of 
experimentation, Hafif found herself not painting, but drawing 
with repetitive vertical marks made top to bottom across a 
paper surface. This method was later used in the development 
of her “color study” paintings. In An Extended Gray Scale, 1972-
73, a work that occupied her for nearly a year, she painted 
gradations from black to white. Painting as many shades of gray 
as she could distinguish, she completed a total of 106 oil 
paintings on standard cotton canvases at 22 x 22 inches. 
 
Exhibiting for more than eight years with Sonnabeng Gallery in 
Soho and Paris from 1974 to 1981, she developed series of 
paintings that would become The Inventory; 1974, Mass Tone 
Paintings; 1975, Wall Paintings; 1976, Pencil Drawings; 1978, 
Neutral Mix Paintings; 1979, Broken Color Paintings presented 

at the Clocktower with Alanna Heiss; and 1981, Black Paintings. 
 
Hafif’s work has been shown extensively in museums worldwide including MoMA PS 1, 1990; 
Haus für Konstruktive und Konkrete Kunst, Zurich, 1995; FRAC Bourgogne, Dijon, 2000; 
MAMCO, Geneva, 2001; Laguna Art Museum, 2015; Kunsthaus Baselland, Switzerland, 2017; 
Kunstmuseum St. Gallen, Switzerland, 2017; Lenbachhaus, Munich, 2018; Pomona College 
Museum, Claremont, California, USA, 2018; and MAMCO (Musée d’art modern et 
contemporain), Genève, 2019. Hafif passed away in Laguna Beach, California in 2018. 
 
About Fergus McCaffrey 
Founded in 2006, Fergus McCaffrey is internationally recognized for its groundbreaking role in 
promoting the work of postwar Japanese artists such as Sadamasa Motonaga, Kazuo Shiraga 
and Jiro Takamatsu. The gallery also exhibits the work of emerging and seminal Western artists 
including Anna Conway, Marcia Hafif, Birgit Jürgenssen, Richard Nonas, Sigmar Polke and Carol 
Rama. In keeping with the gallery’s commitment to Japanese art and culture, McCaffrey opened 
its Tokyo outpost in March 2018. Fergus McCaffrey has locations in New York, St. Barth, and 
Tokyo. 
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