
NEW YORK — Veteran Japanese arst Noriyuki Haraguchi opens a solo exhibion at Fergus McCaffrey on January 
17. This is his third one-man presentaon at the gallery.

Taking important formal cues from the Minimalism of the me, Haraguchi first gained a crical reputaon in the 
late 60s that made trenchant reference to the pressing polical and environmental issues of that turbulent era. 
Born in Yokosuka, Japan, the home port of the U.S. Navy’s 7th Fleet, and having lived most of his life there, Hara-
guchi became known for a somewhat brutalist aesthec inspired by the stark, cold beauty of industrial forms and 
machinery.

On the second floor of the gallery is an “Oil Pool” sculpture measuring 24 by 12 feet, which consists of a welded 
steel frame containing a glistening pool of acrid, used machine oil. Serving as a sinister mirror that reflects the 
resplendent skyline of New York outside the window, this work hearkens back to the first iteraon in this series 
that was exhibited at Documenta 6 in 1977, and which now remains in the collecon of the Tehran Museum of 
Contemporary Art in Iran.

The gThe ground floor, in contrast, will display “A-7 E Corsair II” (2011), the fih in a series of full-scale replicas that 
recreate the form of the jet tails of American military aircra dang from the Vietnam War era, interspersed with 
several of Haraguchi’s Polyurethane painngs that demonstrate the austere aesthec quality that the arst asso-
ciates with a material oen deployed to coat the floors of the grimly ulitarian schools and factories of postwar 
Japan.

Noriyuki Haraguchi’s exhibion runs at Fergus McCaffrey, New York from January 17 through February 21, 2015.

Image: Noriyuki Haraguchi, A-7 E Corsair II, 2011, raw canvas, graphite, aluminum, wood, and plywood, 430 x 553 x 400cm. Photo: Ron Amstutz


